ANNA KOYZTINOYAH

H Avva KouoTivoUdn yevvnonke otn ©@cacahovikn. Eival 81dakTopag AyyAIKiG
NoyoTexviac Tou A.M.0., oTo onoio £xel d10AEEI HabAuaTa AoyoTexviag Kal
Oe€loTNTWV Epeuvag. O1 dnPOCIEUOEIG TNG KAl Ta akadnuaika/epeuvnTika TNG
evdlapEpovTa €0TIAlOUV KUPIwG, aAa OxI Jovo, oTo pubioTopnua Tou 18ou
kal Toul9ou aiwva, oTo yoToikO HuBIoTOpNHA Kal dinynua, otn Bswpia kal
KPITIK) TNG AoyoTexviag, Je Eugaacn oTnv agnynuaToAoyia, Tov HETAdOMIGHO,
TO QEUIVIOUO, TNV wuxavaAuon, Tn Anpioupyikn Fpa®n kai Tn AOYOTEXVIKN
Metagpaan. Akadnuaika apbpa Tng kai BIBMIOKPICIEG TNG EXOUV dNUOCIEUTEI
o€ ayyAopwva neplodika (Ke KpITEG), kal avBoloyieg. ApBpa, nelq,
HETAPPATEIC kal BIBNIOKPICIEG TNG £XOUV ONUOCIEUTEI GE EAANVIKA AOYOTEXVIKA
EVTUNA Kal NAEKTPOVIKA NePIodIkA. H povoypaia Tng pe TiTAo: The Split
Subject of Narration in Elizabeth Gaskell’s First-Person Fiction ekdd6nke To
2012 kar kukho@opei anod TIG ekdOTeI Lexington Books. And TIG ekdOTEIG
FaBpinAidng kukhopdpnaoe To 2015 n cuAoyn KPITIKWV avaAUoEwV
oUyXpovwv noiNTwv Kal nefoypa@wv e TiTho: KaAeldookomnikog
ZeNidodeikTnG: 15 KpiTikeg AvaAloelg Kelpevwy.



